excellent opportunities for forgers and fraudulent antique dealers alike, which leads to more fraud overall as a result. Either an irresistibly low price or the desire of a collector for a particular piece can help criminals to convince buyers that they are buying genuine pieces despite their suspicions that they are being offered a fake.4
Mere Copies or Fake Antiques?
This chapter recognizes that there are many different interpretations of the term "fake" in relation to pieces that are not genuine. The concept of a genuine work and an imitation is by no means as clear-cut in China, and, as a result, art forgery in China has never carried the dark connotations that it does in the West.5 In fact, the conservation of cultural heritage through copying and rebuilding has a long tradition in Chinese and other Asian cultures, which also reflects a different perception of originals and copies.6 To copy masterpieces was, and remains, widely practiced to train artists and to pay homage to artists from previous generations. Historically, copying was as a stage in the learning process, giving value to the copyist; there was no demeaning the act of copying for a lack of imagination thereby making any copy a forgery. A forgery begins with the intention to deceive; of course, further problems arise when the copies made for the purpose of study and practice merge with the ones that intended to deceive.7
Striving for a definitive etymological definition of this term is beyond the scope and purpose of this work. Nevertheless, "fake" may be synonymous with "forgery," but the word is also sometimes used to describe a copy or a reproduction. For the purpose of this chapter, the term "fake" is understood in the context of "counterfeit"-which implies that a piece is manufactured or altered deliberately to be later used as a tool for deception. One example of a definition of "counterfeit" as used in the international art market can be found in the conditions of sale by Sotheby's:
